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Mr. Fleetwood in 1744 took occasion to raise the prices to the higher scale, on the production of an old pantomime which was revived without expense. This brought about a violent opposition for several nights. Whereupon the manager received a deputation from the pit in the greenroom, and terms were arranged. The advanced prices were to be constantly paid at the door, but the advanced portion of the money was to be returned to such persons as did not choose to sit out the whole of the entertainment It need hardly be said that by this arrangement the astute manager practically gained his way.
This, then, was Macklin's position, and the state of the theatre at the time when he proposed to Fleetwood that they should revive Shakespeare's Merchant of Venice, which for so many years had been superseded by Lord Lansdowne's adaptation. There is no means of knowing it for certain, but it is very probable that Macklin had for some time desired to play Shylock, and had long considered the high dramatic possibilities of the part. Certain it is that his enthusiasm overbore Fleetwood's immediate objections, and the manager gave orders for the play to be put in rehearsal.
As deputy manager, Macklin would have to allot the parts to the various actors and actresses, and it must have gone to his heart to set down Kitty Clive for Portia. But the part belonged to her as of right, and there was no help for it. The audiences were used to her imitations of lawyers in the Trial scene, and were so enamoured of her acting, that they would even tolerate her in Ophelia and Desdemona. Kitty Clive, " a better romp than ever I saw in nature," as her old friend Dr. Johnson said, had established her reputation ten years before this, in an opera by CofTey, entitled
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